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Kentucky home and grounds remodeled 
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Mesa Land: From Notes by Ethel 
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with the assistance of Hopi Indians, 
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house showing use of Indian design, 
377; The doorway of this modern 
Hopi house is painted in blue to bring 
it into harmony with surrounding Pa- 
cific Waters, 378. 
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den of Mrs. J. Clifton Edgar, Green- 
wich, Conn.; Marian ‘C. Coffin, land- 
scape architect, 7; Wall decoration in 
the Knox House, Philadelphia, by 
Harry Knox Smith, 8; Sketch of the 
flower garden on the estate of Dudley 
Olcott, Esq., Morristown, N. J.: Fer- 
ruccio Vitale, landscape architect; Gar- 
den of George B. Montgomery, Wil- 
liam Pitkin, landscape architect, 9; 
Wrought iron work designed for the 
residence of Mrs. William McNair: H. 
Van Buren Magonigle, architect, 10; 
“Libris”: A. Weinert, sculptor, 12; 
Primitive Woman: A. Weinert, sculp- 
tor, 13. ' 
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$53; “Ideals”, 354, the work of Chester 
each. 


Birds, How to Attract Wild Birds about 


the Home—Wren box made, by Green- 
wich Bird Protective Society; Flicker 
at nesting box designed by Greenwich 
Society, 121; Bluebird feeding young; 
Tree swallow nesting in Berlepsch box 
placed on post, 122. 


Bringing the Arch to American Archi- 


tecture—The entrance arch, 14; The 
“Depressed Arch”; Arcade walls, 16; 
Service gateways; The arched opening 
in a brick wall topped by Spanish tile, 
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17; Concrete arcade, 18; The studio 
home of the artist, Arthur Keller, is at 
Fieldston, New York City: Its kitchen 
door is of heavy timber, 19; Repetition 
of an arch, 20. 


Bungalow from Craftsman Ideas, An 


Oregon—Home of Mr. F. E. Watson, 
Ashland, Oregon, adapted from Crafts- 
man plans; A corner of Mr. Watson’s 
house showing simple porch, 101; This 
house is of rough siding stained gray 
with shingled gable stained brown, 102. 


Bungalow, The Brushwood: By Alice B. 


Muzzey—Portable bungalow of Cali- 
fornia redwood set upon a foundation 
of concrete blocks, 639; Side steps of 
the brushwood bungalow with decora- 
tive shrubs in jars; Pathway of con- 
crete blocks leading from the street to 
the front porch, 640; One corner of the 
kitchenette in the brushwood bunga- 
low, 641. 


Bungalow with Palatial Furnishings, A 
Charming Simple: By Charles Alma 
Byers—The open end of the patio is 

_ screened by a row of bay trees. Home 
of John P. Cudahy, Esq., 520; Bunga- 
low in Pasadena, California, designed 
for John P. Cudahy, Esq., Myron 
Hunt, Architect, 521; Patio with lattice 
work covering walls, floored with dark 
red brick; Drawing room of the Cudahy 
home showing shelves filled with rare 
old books, §22. 


Cabinet-Making, American, A Progres- 
sive Step in—Five illustrations of 
Chromewald furniture, 625, 626. 


Candlestick, The Return of the—Antique 
temple candlestick; Japanese antique 
bronze candlestick, 201; Three exam- 
ples of candlesticks with round and 
square bases: An elaborately engraved 
Persian brass one, a simply branched 
Russian candelabra and one of Italian 
peasant pottery in soft pastel tones, 
203; French enameled copper of the 
sixteenth century; Pricket candlestick 
in Limoges enamel on copper; A fine 
specimen of the Battersea china of the 
eighteenth century, 204; Japanese 
Lotus candlestick; Japanese models for 
candle-lanterns, 206; Candlesticks of 
metal and wood in various color 
schemes seen at the Craftsman Shops; 
Early American candle molds, property 
of the Metropolitan Museum of Art; 





English chamber candlesticks of silver, 
property of the Metropolitan Museum, 
212; Bennington china candlesticks, 
property of the Metropolitan Museum 
of Art; Modern example of painted 
wood base and canvas shade designed 
by Mountain Community, 213. 


Children that Will Never Grow Old: II- 
lustrated by the sculpture of Lillian 
Link—Carved window box; “Love 
Guards the Door’, 547; Sun-dial and 
bird bath, 549; “The Elfin Piper,” two 
views, 550; “The Dancing Baby,” de- 
signed by Lillian Link, won the 
Woman’s Art Club sculpture prize, 
two views, 551; “The Doll”; “This Lit- 
tle Pig Went to Market”, 552. 


“Common” Plants in a Lovely Garden: 
By Edward Farrington—The pic- 
turesque entrance to the garden, 475; 
Sun-dial; Terrace walk, 477; _ Iris, 
rhododendrons and many other flowers 
form a protecting border about the 
rose garden with its sun-dial at one 
end, 478; Bird-bath, 479; One end of 
the terrace showing stepping stone 
path leading to the children’s outdoor 
playroom; Walk from the outer gate 
bordered with irises, 480. 


Community Farming Proves Profitable— 
This community building was made 
from stones removed in clearing the 
land, 99. 


Craftsmen, Early American: By Walter 
A. Dyer—Types of early nineteenth 
century looking glasses, Bolles collec- 
tion; Sofa designed by Duncan Phyfe, 
with characteristic cornucopia legs and 
lyre arms. Halsey collection, 116; 
Banjo clocks: one designed by Simon 
Willard, owned by Mr. Dwight M. 
Prouty, Boston; Second designed by 
Aaron Willard with the picture of the 
Constitution-Guerriere battle; An 
enameled glass tumbler designed by 
Baron Stiegel, 117; Silver saucepan de- 
signed by Paul Revere, 118. 


Craft Work on the “Hill of Fairies”: By 
Hanna Larsen—Entrance to the studio 
of Ralph M. Pearson, a member of the 
Elverhdj Colony, 634; One of the stu- 
dios on the “Hill of Fairies”; House 
tents made excellent summer quarters 
at Elverhdj, 635; Corner of the metal- 
craft shop, 636; An outdoor sketching 
class at Elverhdj, 637. 


Decorative Design—Inset pattern from 
“Decorative Design” by Joseph Cum- 
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mings Chase, 223; Rose pattern from 
“Decorative Design”, 224. 


Doll House, A Real—Exterior view of 


the doll house made by Mr. Patton; 
Interior view showing wall construc- 
tion and porch detail; Interior view 
showing fireplace and stairway of the 
doll house, 103. 


“Dwelling Houses Full of Pleasantness” 


Beginning to Fill Our Land—Terra 
cotta tile and cream stucco house with 
mottled purplish tile roof, 64; Pleasant 
home of hand-split random width shin- 
gles painted white, 65; Colonial brick 
home designed for Alfred D. Childs at 
Englewood, N. J., 67; A Tudor House 
belonging to Arthur S. Vernay, Os- 
sining, N. Y., the material of which 
was mainly brought over from Eng- 
land: The barge boards at the gable, 
belt courses and brackets were taken 
from an old English castle as were the 
lead leader heads, balcony timbers and 
windows: carved brackets, 68; The hall 
of Mr. Vernay’s house at Ossining; 
The living room, 69; Two interesting 
examples of half timber construction, 
one at Great Neck, Long Island, and 
one the home of Walter J. Vreeland at 
Greenwold, Long Island, 70; Of stucco 
and gray cypress is the home of Dr. 
Frederick A. Staunton on the dunes of 
East Hampton, Long Island; Dutch 
Colonial house in the woods with a 
pale silver gray roof, 71; Two views of 
a romantic summer home built at 
Tokeneke, Connecticut, 73; Dark Col- 
onial clinker brick was used for first 
floor and clapboards with nine inch 
exposure for the second, 74; House of 
random width split shingles stained 
white, 75; Field-stone, brick, hand- 
hewn timber stained black and stucco 
were used in this house, 76; Red and 
white shingles stained the same were 
used on the roof with the idea of fad- 
ing out to a natural appearance, 77. 


Education, The American  Girl’s; 


Madame Yvette Guilbert suggests a 
remedy—Yvette Guilbert as Madame 
du Barry, 367; “The Sewing Song”: 
Yvette Guilbert singing a French folk 
song of sage advice, 368; “Dans Le 
Joli Mois de Mai’; Yvette Guilbert 
singing and acting an old Brittany le- 
gend, 369; Yvette Guilbert in private 
life, from her latest photograph, 370. 


Entrance to the Home of Mrs. James 


M. Townsend, Mill Neck, L. I.; Beau- 
tiful example of a hospitable and gra- 
cious doorway; Frontispiece, opp. p. 3. 








Farmhouse, The New American, Plan- 
ning for Beauty and Comfort in.— 
Weather vanes designed by Alfred 
Hopkins, 53, 55, 63. Farm-Houses, 
stable, coachman’s and laborer’s cot- 
tages and woodshed on the estate of 
George S. Brewster, Brookfield, L. L., 
57; The coachman’s cottage on the 
estate of F. L. Stetson, Sterlington, 
N. Y.; Another view of coachman’s 
cottage, 58; The Gate Lodge of the 
F. L. Stetson farm; Pergola entrance 
to the cow barn on this same property, 
59; Coachman’s and farmer’s cottage 
on C. W. Brokaw estate, Glen Cove, 
L. I.; The poultry house, 60; Dairy en- 
trance on the Brokaw estate; Wagon 
Shed and tool house on the Brokaw 
farm; Care for the birds may be no- 
ticed in the cote upon the roof, 61; 
Group of half-timber and white stucco 
farm service buildings on the estate of 
James Speyer, Ossining, N. Y.; Dairy 
on the Mortimer Schiff property at 
Oyster Bay, L. I., with the beautiful 
rose and shrub garden before it, 62. 


Flowers, Wayside—Eleven illustrations, 
25-30. 


Furniture, A New Type of—An old- 
fashioned rocker finished in Chrome- 
wald finish; A Chromewald tea-table 
in blue, 408; A _ gate-leg desk in 
Chromewald design finished in blue 
and brown; Chromewald table in blue 
and brown, 409; Chromewald dressing 
table; A Chromewald three-quarter 
bed, finished in blue, 410. 


Garden, By-Paths in a Lovely—One cor- 
ner of Mrs. Gotthold’s garden in 
Greenwich, Connecticut, showing a 
rich planting of roses and ivy phlox, 
279; A by-path; Path leading to the 
lake, 280. 


Garden, Everybody’s: By Rebecca J. 
Lose—Nine illustrations, 152-156. 


Garden Furnishings—Jar of Etruscan 
type; Jar of Mexican type, 309; Gar- 
den vase; May Fair window box, 310; 
Crystal spring bird bath made with 
proper depth for safety; Garden vase 
of heavy pottery along unusually sim- 
ple, graceful lines: It is 43 inches in 
height, width 22 inches at swell, 321; 
Three excellent examples of bird baths 


suitable for small informal gardens;. 


Chat-with-me garden seat of composi- 
tion concrete, permanent and beauti- 
fully simple in design, 322; Sunny hour 
sun-dial of composition concrete, 323. 
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Garden in Nova Scotia, My: By Caroline 


G. McCurdy—Four illustrations, 449- 
452. 


Garden-Making, The Art of: Scenes from 


one of Vitale’s Gardens—Five illustra- 
tions showing features of the garden 
of Dudley Olcott, Esq., Morristown, 
New Jersey; A garden planned by Fer- 
rucio Vitale, 359-362. 


Gardens of Our Great Western Deserts, 


The Beautiful: By Rosalie Jones— 
Eight illustrations, 387-390. 


Gardens, Twilight: By Florence Beck- 


with—Four illustrations, 581-582. 


Gates and Entrances, Garden—Four il- 
lustrations, 399-402. 


Getting Acquainted with Your Own 
Family in Vacation Time: By Jessie 
Wright Whitcomb—Moses, the don- 
key, who took the children to a new 
banqueting hall each day, 525; The slab 
cottage on the pine covered knoll; In 
this balsamy open-air playroom the 
children soon grew strong and brown 
as berries, 526; Bathing pool in the 
stream, where the nightly bath frolic 
was had, 527. 


Greek Drama and French Music in Na- 
ture’s Loveliest Theater: By Mary 
Fanton Roberts—Wild roses in bloom 
over the porch at Rosemary Cottage, 
607; Rosemary Cottage on the Conklin 
estate at Huntington, Long Island, 
where Mr. and Mrs. William Faver- 
sham are planning the production of 
“Orestes” in Mr. Conklin’s beautiful 
open-air theater; Front view of the 
centuries-old cottage, 609; Amphithea- 
ter of the “Natural” Outdoor Theater 
built by Mr. Roland Conklin on his es- 
tate at Huntington, Long Island, at an 
expense of forty thousand dollars, 610; 
Stage of the Outdoor Theater on Mr. 
Conklin’s estate, 611; William Faver- 
sham as “Mark Anthony,” 612. 


Haggin, Ben Ali, Studio of: A corner in 
Ben Ali Haggin’s studio showing the 
end of a Spanish carved altar, a rare 
Gothic tapestry, and his own painting 
of Mme. Hanako San, Frontispiece, 
opp. p. 125; A sidewall in “The Mediae- 
val Studio” covered with Gothic tapes- 
try, showing the Silver Ship, and her 
beautiful cargo all about her, 161; The 

fireplace in the studio, with the Gothic 

overmantel, and above the Italian clock 
in Polychrome decorations, 162; The 
great Spanish altar nearly fills one side 





of the studio, and the model stand, cov- 
ered with a Persian rug, is just in 
front, 163; The Jacobean bedroom in 
the Mediaeval Studio: Rare Poly- 
chrome Spanish candelabra give the 
light, and the bed is covered with a 
splendid old Venetian velvet, 165. 


Home, A Modern Colonial, Tradition and 
Comfort Charmingly Blended in— 
Modern type of Colonial house de- 
signed for William R. de Vries, Ida 
Grove, Iowa, by Bernhardt Miller, 
271; Dutch Colonial, round hooded, in- 
dented doorway of the de Vries house; 
Archway over entrance to the kitchen 
garden of the same house, 272; Great 
trees give privacy and beauty to this 
house, designed by Bernhardt Miiller, 
273; Colonial stairway showing slen- 
der white spindles and mahogany rail- 
ing built after the graceful fashion of 
long ago; Graceful doorways of same 
type but of slightly different propor- 
tion, 274; First floor plan, 319; Second 
floor plan, 320. 


Home of the Future, The: Number 
Three—Stone house designed for 
Harry T. Saunders, Esq., Germantown, 
Pa., 41; House built for Harry T. 
Saunders, Esq., at Germantown, 43; 
Terrace at the back of the Harry T. 
Saunders house, 44; House at Villa 
Nova of ledge stone built in the man- 
ner generally known as Pennsylvanian; 
Outdoor sitting room of this same 
house, showing beauty of large brick 
floor used in connection with stone, 45; 
The gateway into the kitchen garden; 
The stone of this house was given a 
coating of white mortar, an unusual 
method of treatment, 46; Picturesque 
house and garage, of ledge stone with 
cream white stucco pointing raised to 
a ridge, Germantown, 47; A stone house 
designed for Rufus W. Scott; Detail 
of doorway of the Westview Street 
house, 50; Interesting construction of 
a house built of stone on a side hill, 51; 
Frame house of Mr. David Sharp built 
along simple, charming lines, 52; Harry 
T. Saunders’ house at Germantown, 
Pa., as seen through the grove at the 
rear, 112; First floor plan of the Harry 
T. Saunders house; Second floor plan, 
113. 

Number Four: The New Architecture 
of the West: By J. Irving Gill—Resi- 
dence for Miss Marion Olmsted, San 
Diego: Irving J. Gill, architect; Typi- 
cal of the new architecture ‘of the 
West, 140; House on a canyon lot de- 
signed for Miss Teats, typical of Irving 
J. Gill’s architectural form, 141; Archi- 
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tectural strength obtained by a return 
to the straight line, the arch, the cube, 
and the circle: The entrance to the 
Darst house shown is characteristic of 
the beauty obtained by the application 
of these principles, 143; The Bishop’s 
School at La Jolla; La Jolla Women’s 
Club, 144; Concrete stepping stone 
blocks carry the quality of the house 
into the garden; Inner court of the 
same house, 145; Based upon the prin- 
ciple of the cube, symbolic of strength, 
is the home of Mrs. Paul Miltimore, 
South Pasadena, California; Garden 
rooms in the center of the house, pro- 
tected from the weather by glass, are 
a feature of the Fulford residence, San 
Diego: Each room of the house may 
be entered from the arcade, 146; The 
home of Homer Laughlin, Los An- 
geles, was designed before the over- 
hang of roof was discarded; The con- 
ventional hanging roof of the Webster 
home of San Diego, is used in con- 
formity to the requirements of typical 
Spanish architecture, 149; Two iillus- 
trations of the court, 150. 


Home-Making, A Story of—House along 


Craftsman lines, designed and built by 
the Long Building Company, Seattle; 
Living room showing fireplace nook 
in the same house, 216; Dining room 
of the house designed by the Long 
Building Company; First floor plan, 
217; Pullman dining alcove, folding 
ironing board and closet shown by the 
gas stove; Second floor plan of the 
house at Seattle, 218. 


Home-Making in America, The New 


Ideal of: Illustrated with Pictures of 
One Woman’s Work—A firescreen de- 
signed and painted by Mrs. Truesdale, 
179; Mrs. Truesdale in her beautiful 
garden in Greenwich, Connecticut: 
From a photograph by Arnold Genthe, 
181; Drawing room table; Two painted 
screens; Painted chiffonier, 182, 183; 
Flower panels, 184. 


House, A Picturesque Craftsman, on a 


Unique Site—Front view of the Hil- 
krest House and part of rustic bridge, 
95; Corner of garden and pergola arch 
for cinder trail, east of garden; Fire- 
place and mantel in Hilkrest living 
room, 96; Rustic foot bridge over the 
ravine that shortened the distance to 
the center of the city; The dining room 
looking through the living room in the 
Hilkrest House, 97. 


House of Wood, A Word of the—Door- 


way of the home of C. S. McLean, 





Se 
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Danbury, Connecticut, designed by 
Parker Morse Hooper, 35; A very oli 
unpainted wooden house remodeled to 
suit the needs of the present genera- 
tion; A Colonial cottage on the Tracy 
Dow estate, Rhinebeck, New York, 36; 
For nearly three centuries this old 
house has stood beneath those noble 
trees at Dedham, Massachusetts: It is 
now the home of the eighth grandson 
of the builder, Jonathan Fairbanks, 37; 
Fine type of Old New England farm- 
house; House built for Chauncey Ol- 
cott at Saratoga, 38. 


House of Seven Fireplaces: From Crafts- 


man Inspiration—A house of seven 
fireplaces, built and owned by Mr. and 
Mrs. Frank Hutchins, 418; Showing 
how well the house is placed; An in- 
geniously placed fireplace of brick and 
wood, 419; A simple all-brick fireplace, 
420. 


House Planned by the Owner: By M. 


Roberts Conover—Interesting bay win- 
dow in the house at Atlantic High- 
lands, N. J.; First floor plan, 209; 
House of stucco construction upon 
metal lathing: The pillars and chimney 
are brick covered with stucco; Second 
floor plan of the house at Atlantic 
Highlands, 210; Showing situation of 
house on the bluff of Raritan Bay with 
wide porch running the width of the 
house; Informal entrance to the house 
described by M. Roberts Conover, 211. 


Houses, Country, for Luxurious Ameri- 


cans: Architectural League Pictures— 
Front view of the Long Island home 
of Mr. H. H. Rogers, 463; Stairway in 
the house of H. H. Rogers, Eszq., 
Southampton, Long Island: Walker & 
Gillette, architects; Iron-studded gate- 
way of the H. H. Rogers home, 465; 
Residence of Herbert Coppell, Esq., 
Pasadena, California: Bertram 
Goodhue, architect; Garden entrance of 
the Herbert Coppell house, 466; House 
for Dr. Frederick Peterson, near 
Brewster, New York: Designed by 
Bertram G. Goodhue, 467; Stone house 
designed by F. Burrall Hoffman, Jr., 
for Jonathan Godfrey, Fairfield, Con- 
necticut; City house designed by Gros- 
venor Atterbury, 468. 


Houses, Craftsman—Craftsman five room 


house, No. 209, of wide clapboards de- 
signed to be erected upon a fifty-foot 
lot, 315; Floor plan of Craftsman house 
No. 209, 314; Craftsman House No. 
210, a five room plan, 316; Floor plan 
of Craftsman house No. 210, 317. 
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Craftsman Town House No. 211, 415; 
First floor plan, 413; Craftsman Sum- 
mer Camp, No. 212, of wood, 416; 
Craftsman country house No. 212: floor 
plan, 417. 

Town House No. 213, of hollow tile 
and stucco, 515; First floor plan, 513; 
Second floor plan, 514; Summer House 
by the Sea: No. 214, 516; Floor plan, 
517. 

Craftsman Farmhouse, No. 215, 629; 
First floor plan, 628; Second floor plan, 
631; Craftsman Garage, No. 216, de- 
signed to be used on the same estate 
with House No. 215, 630; First floor 
plan of Craftsman Garage, 631; Sec- 
ond floor plan, 632. 


Houses, Four Popular Craftsman, Repro- 
duced—No. 80—A Craftsman Bunga- 
low for Week-ends; Floor plan of 
cement bungalow No. 80, 225; No. 130 
—Craftsman Bungalow with Open 
Court; Floor plan of Craftsman bun- 
galow No. 130, 226; No. 190—Crafts- 
man House with Sleeping Porch; First 
floor plan, second floor plan, 227; No. 
137—Craftsman Brick House with 
Porch, Balconies and Sun Room; First 
floor plan; Second floor plan, 228; 
Five-room Craftsman Shingled Bunga- 
low: No. 75—floor plan, 333; Craftsman 
Cement House: Eleven rooms: No. 
154—First floor plan, second floor 
plan, 334; Six-room Craftsman Shin- 
gled Cottage: No. 61—First floor plan; 
second floor plan, 335; Six-room 
Craftsman Bungalow of Cement: No. 
131—Floor plan, 336. 

No. 121—Craftsman Summer Log 
Camp for Outdoor Sleeping; Floor 
plan, 429; No. 29g—Craftsman Six-room 
Cottage; First and second floor plans, 
430; No. 132—Seven-room Craftsman 
Cement Bungalow; Floor plan, 431; 
No. 178—Craftsman House with Gam- 
brel Roof and Wide Dormers; First 
and second floor plans, 432. 

No. 161—Craftsman Shingle Bunga- 
low; Floor plan, 533; No. 185—Crafts- 
man Bungalow having Ten Rooms, 
Several Porches and a Roof Garden; 
First floor plan; second floor plan, 534; 
No. 187—Craftsman Shingle Cottage 
for a Narrow Lot; First and second 
floor plans, 535; No. 165—Craftsman 
House of Concrete and Shingles; First 
floor plan; second floor plan, 536. 

No. 93—Five-room Craftsman Bunga- 
low; Floor plan, 647; No. 149—Crafts- 
man Seven-room Cement House; 
First floor plan; second floor plan, 648; 
No. 124—Craftsman Concrete Bunga- 
low with Pergola Porch; Floor plan, 
649; No. 10o1—Craftsman Seven-room 
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House with Two Sleeping Porches; 
First floor plan; second floor plan, 650. 


Houses, Small, that Combine Beauty and 
Efficiency—Sketches by Aymar Em- 
bury—Summer camp designed by 
Aymar Embury, 392; A little house of 
wood combining beauty and efficiency, 
393; Small house designed for summer 
and winter occupancy, 394; Small house 
painted white, green shutters and 
Dutch roof, 395; Floor plan of sum- 
mer camp by Aymar Embury; Alter- 
native plan for summer camp, 421; 
Floor plan of the five-room bungalow 
with pergola porch; First floor plan of 
the one and one-half story bungalow, 
422; Second floor plan of a house de- 
signed for both summer and winter oc- 
cupancy; First floor plan of seven- 
room house with Dutch roof; Second 
floor plan of the country home with 
Dutch roof, 423. 


Is Music Neutral?—Geraldine Farrar as 
“Carmen”, 599; Conchita Superia; 
Lucien Muratore as “Don Jose” in 
“Carmen”, 600; Marcia Van Dresser; 
Maria Kousnezoff, the great Russian 
prima donna, as “Manon”, 601; Cleo- 
fante Campanini, manager of the Chi- 
cago Opera Company, 602. 


Japanese Print asa Reformer—The Flow- 
er Arrangement: Three illustrations, 
130, 131; Kakemono Arranged in 
Honor of a distinguished guest in the 
Tokonoma of a Japanese house, 133; 
Herons in the rain, by Seiho Takeuchi; 
Needle-work copy of a picture, by 
Hobun Kikuchi; Japanese Screens of 
Silk or formed of a series of prints 
can be effectively used above the man- 
tel, in front of a fireplace, 134; Two 
Japanese color prints, 135; A Japanese 
home interior, 136; Japanese Arrange- 
ment for Serving Tea close to the print 
hanging in the Tokonoma so that the 
guest may have full enjoyment of its 
beauty, 137; Suggestions for the Dec- 
oration of a room, Four illustrations, 
138; Carved Candlestick of great 
beauty shown by courtesy of Yama- 
naka and Co., 139. 


Lattice Work Well Designed, Architec- 
— Beauty of—Six illustrations, 257- 


Log Cabin Club House—Merion Cricket 
Association Club House, Haverford, 
Pa.; Fireplace end of sitting room, 
523; Floor plan, 524. 


Making Birds at Home in a Museum, By 


Robert H. Moulton—Mallard ducks 


Rail 


poised as in flight through the branches 


of real trees, 325; Winter birds with a 


background photographed and enlarged 
to proper scale; Snowy owl, white as 
the snow, and his mate, mottled, as a 
winter background, 326; American 
eagle sitting upon its nest, taken apart 
and rebuilt in the museum; Wood-duck, 
showing nest in a hollow tree with 
young eagerly ready for flight, 327; 
Horned owl and young on nest just as 
they had built it; Herons, showing nest 
in the bare branches of tree hanging 
over southern waters, 328; Barn owl 
bringing food home to its wife and 
young still upon the nest, 329. 


Mill, The Old, By John Matter—Frontis- 


piece, Opp. p. 339. 


“New Art” The, as discovered by E. H. 


Sothern—A recent picture of Mr. E. H. 
Sothern, 573; An interesting study of 
Mr. Sothern’s expression in “The Chat- 
tel”; Mr. Sothern making up in the 
Vitagraph dressing room for his part 
in “The Man of Mystery”, 574; Mr. 
Sothern in a serious moment in “The 
Chattel”; An excellent idea of how 
complete a story can be told with the 
simplest gesture, 575; A picture of Mr. 
Sothern in one of the Vitagraph pic- 
ture-plays, 576. 


One Man’s Story: By Mary Fanton Rob- 


erts—Six illustrations showing. various 
pieces of the new Chromewald Furni- 
ture, 188-198. 


Photography, Poetry in—Flower photo- 


graphs—Four illustrations, 250-254. 


Porch of Charm and Fragrance, A: By 


Albert Marple—A fragrant, mysterious 
porch; A corner of the porch, 424; Sun 
and vines make the decoration; Con- 
crete chicken house made for service, 
425. 


Porch, The—Eight illustrations, 293-296. 
Putting Your Civic House in Order: By 


Mary Richards Gray—A civic garden-~ 
er of Los Angeles, 283; Prize winning , 
school garden planted by students of / 
the Laurel School, Los Angeles, 285; 
Circular Arbor surrounded by a school 
garden planted and tended by the 
pupils of a Los Angeles school, 286; 
Beauty created in a vacant lot by four 
little girls, 287; Home garden in the 
crowded part of Los Angeles City, 288. 


Fence Supplanted by Concrete 
Wall: By Albert Marple—Posts and 
wires in position to receive wall sec- 
tion; Section of form ready to receive 


) 
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concrete, 109; Several sections of form 
in place; One of the gateways in the 
wall showing section almost finished, 
110; Fence finished ready for final coat 
of stucco; Showing how a tree which 
was in the line of the fence was saved, 
III. 


Rehearsing a Community Masque: By 
Mary Fanton Roberts—The masque of 
lust; The masque of war, 483; Citizen 
of Nuremburg: Germanic episode; Ital- 
ian courtier: Romantic episode; Harle- 
quin in the Hanswurst comedy: Ger- 
manic episode, 484; Devil: Germanic 
episode, 485; Venetian nobleman: 
Spanish-Italian episode; Inner scene: 
For Italian lovers; Dancer: English 
episode, 486; Inner scene: Henry V be- 
fore Harfleur; Apprentice: German 
episode; Patrician: Roman episode, 
487; Court lady: French episode; Dan- 
cer: Egyptian episode; Creon: Greek 
episode, 488. 


Reinforcing a Democracy: By Kitty 
Cheatham—Design by Grahame Rob- 
ertson for the cover of Miss Cheat- 
ham’s book, called “Kitty Cheatham, 
Her Book”, 555; “Petite Jeanneton”, 
from a drawing by Grahame Robert- 
son; “French Songs of Old Canada”, 
556; “Cecilia”, from a drawing by 
Grahame Robertson, 557; Miss Kitty 
Cheatham, Musician and Educator, 558; 
“A La Claire Fontaine”, from a draw- 
ing by Grahame Robertson, 561; “Over 
the House-Top”, 562; Au Jardin de 
Mon Pere, 564. 


St. Austell Hall, the Home of John Grib- 


bel at Wyncote, Pennsylvania: By 
Martha Bunting—Entrance to The 
Rose Garden of St. Austell, 85; .St. 
Austell Hall and the highway leading 
to it, 86; The Rose Garden and the 
formal garden at St. Austell Hall: The 
stone lanterns once stood in the garden 
of the great temple at Pekin, China, 87; 
The Catalpa Walk, three hundred feet 
in length, and the rhododendron path 
of the John Gribbel home, 88. 


School Architecture, New American; 
Lafayette School, Newark, New Jer- 
sey; Winsor School, Longwood, 
Massachusetts, Sol; Lincolnwood 
School, Evanston, Illinois, 592; High 
School, Flushing, L. I.; High School, 
Santa Paula, California, 593; An Up- 
stairs Playroom is the novel feature 
of the beautifully designed Oak Park 
schoolhouse in California, 594; Flush- 
ing, L. I., High School, Second View, 
596; Training Building of the State 


Seeing Our Plays 


Normal School, Los Angeles, Califor- 
nia, 597. 


Sculptor and the Garden, The—Will-o’- 


the-Wisp, by Edward Berge, 240; 
Group for Garden Pool designed by 
Charles Cary Rumsey: The water 
nymph figures are almost life size, 241; 
Exquisite white marble group designed 
by Paul Manship, 242; Garden Seats 
and Pedestals to hold aloft some espe- 
cially charming bit of sculpture are 
pleasant parts of garden furniture: 
This laughing baby playing with a 
wreath upon its mother’s hair was de- 
signed by Edward McCartan, 243; The 
Pied Piper of Hamelin, by Chester 
French; Turtles, a charming group 
designed by Henri Crenier, 244; Group 
designed by Clio Bracken, 247; “By 
the Waters”, by Bridget Guinness, 248. 


Out-of-Doors: By 
Sheldon Cheney—Stage of The Greek 
Theater, Point Loma, with the rich 
blue sky and sea of California serving 
as a “back drop”; The Greek Theater 
at Point Loma, California, built in a 
natural hollow of a canyon by the sea, 
439; Natural Stage among the Red- 
woods, California, 440; Dance of the 
Youths, Maidens and Hours in the 
Masque of Life and Happiness, given 
on the Campus stage at Sweet Brier 
College, Virginia, 441; Sarah Bernhardt 
as Phedre in Racine’s play given in 
the Greek Theater on the ground of 
the Berkeley University, California, 
one of the first of the American out- 
door Theaters; Open-Air Theater, 
Bakersfield, California, known as the 
Truxtun Beale Theater, 442; Green 
Theater at Montecito, California; 
Berkeley Oaks serving as a natural set- 
ting for a student production of Alfred 
Noyes’ “Sherwood”, 443; The ancient 
Greek Theater at Epidaurus; This 
playhouse, which serves as a model for 
the modern Greek Theaters, seated 
more than seventeen thousand people; 
The Greek Theater at Berkeley, 444. 


Shutters, Old, for New Houses—Shutter 
recently designed by Mr. Baum for use 
in modern houses; Shutters from the 
Van Cortlandt Mansion in New York: 
A good example of the old type, 104; 
Shutters from the Skillman House on 
the old Albany Post Road, with copies 
of the original hand-wrought hinges; 
Modern adaptation of old shutters with 
diamond placed in center of panel, 105; 
Shutters designed by Arthur W. Rem- 
ick after a type familiar to old Colonial 
farm houses; Modern use of slats and 
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cut-out solid panel; From the Corbit 
house, Odessa, Delaware, built 1772, 
106; From Mr. Bilderbeck’s house in 
Salem, Mass.; From old house in 
Salem, Mass., built in 1799; From a 
house in Westover, Va., built in 1737; 
Bartlett house blinds, built in 1812, 
107; Modern hand hammered hinges 
fashioned from old models; Familiar 
types of old-time cut outs; Holdfasts 
drawn from historic American houses, 
I 


Some of the Famous Open-Air Theaters 
in America: By Jessie Welborn Smith 
—Garden Terrace Theater, Yankton, 
South Dakota, 505; The Coburn Play- 
ers in “As You Like It” at the Forest 
Arden Theater at Lake Placid, Adiron- 
dacks; The Zoological Garden, Cin- 
cinnati, Ohio, converted a green corner 
into a temporary stage so that the 
Coburn Players might have an ade- 
quate setting for their production of 
“The Yellow Jacket”, 506; Greek Col- 
umns left standing after a fire had de- 
stroyed the university buildings at 
Columbia, Missouri, converted into an 
out-door theater by the students; May- 
Pole Dance on the green at Sweet 
Brier College, Virginia, with prim 
evergreens forming wings, 507; Apple 
Orchard Theater, Harrisonburg, Vir- 
ginia; A senior class play, “A Russian 
Honeymoon”, 508; Students of Mt. 
Holyoke, Massachusetts, giving an 
open-air production of “Twelfth 
Night” on the university grounds; 
“Coriolanus” given by the boys of 
Riverdale School in the little grove at 
Fieldston, New York City, 509; Bank- 
side Theater, Grand Forks, North Da- 
kota, 510. 


Stagecraft, The New—The street scene 
in “The Merry Wives of Windsor,” 
rich in color and delightfully imagina- 
tive; Woodland scene in the same play, 
beautifully sylvan in conception, 169; 
Lady Macbeth’s Room, designed by 
Josef Urban, for J. K. Hackett’s pro- 
duction of “Macbeth”; Courtyard 
scene in the Hackett production of 
“Macbeth”, 170; Malvolio’s Prison in 
Urban’s design for “Twelfth Night’; 
Before Olivia’s House, designed by 
Josef Urban for “Twelfth Night,” 171; 
Setebos, the deity worshipped by Syco- 
rox, the witch in Shakespeare’s “Tem- 
pest,” designed by Josef Urban, 172; 
—_s for the Shakespeare masque, 
178. 


Studying Out-of-Doors: An Open-Air 
School that Furnishes a New Ideal in 
Education—Francis W. Parker Open- 


Air School in San Diego, California, 
designed by William Templeton John- 
son, 541; Kindergarten room, 542; 
School Garden in the Inner Court of 
the San Diego open-air school, 543; 
Wide Corridors are used as drill 
ground, dancing floors, gymnasiums or 
study rooms; Class Rooms of the 
Francis Parker School, 544. 


Sun Dial for a Garden Wall, A—“While 
Life Is Given, Use It,” is the motto on 
this concrete wall sun dial, 529; Con- 
crete Hanging Sun Dial, 530. 


Tulip Borders, Springtime and—By 
Helen Wilson—Five illustrations, 79- 
82. 


Water Gardens: By E. I. Farrington— 
Natural Type of Planting about the 
rim of an informal pool, 301; Lily pool 
half circled by pergola in a formal 
garden in New England, 302; Lovely 
Informal water garden on the estate 
of George B. Dow, Bar Harbor, 303; 
A Water Garden,. not too crowded, 
304. 


Way of the Northern Sea-Coast Folk, 
The—A Woman in a North-Coast 
Fishing Village carrying hay from the 
fields in a lovely home-made bed- 
spread, 457; Fisher-woman; Cottage of 
a Nova Scotia Fisherman, unpainted, 
458; Water Carriers of Newfoundland 
bearing water for use in house and 
garden; Cape Breton women, 459; The 
— of Prince Edward’s Island, 
460. 


“Whistling Boy”: Frank Duveneck, 
painter, Frontispiece, opp. p. 539. 


Woods, Twelve Secrets of the: By Ernest 
Thompson Seton—A tepee made and 
ornamented by one of the Woodcraft 
Girls, 232; A Woodcraft Girl in cos- 
tume in her summer camp, 233; A 
Group of Woodcraft Boys in costume 
seated about the founder and president 
of the league, Ernest Thompson Seton; 
Two good woodcraft friends; the boy 
holding a woodcraft bed and the girl 
a woodcraft mattress; both in costume, 
235; Miss Ann Seton, daughter of the 
founder of the league and one of the 
most enthusiastic of the Woodcraft 
Girls; A Group of girls in costume in 
the Council Ring at the New York 
headquarters, 236; The Caribou Dance, 
2309. 


Wounded Diana, Robert Aitken, sculp- 
tor: Especially designed for the gar- 
den, Frontispiece, opp. p. 435. 








Hewitt & Bottomley, Architects. 


ENTRANCE TO THE HOME of Mrs. James 
M. Townsend, Mill Neck, L. I.: Beautiful ex- 
ample of a hospitable and gracious doorway. 





